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One of Britain’s most famous authors is Charles Dickens and his books have been read by 

millions of readers all over the world. Dickens wrote fourteen novels, and the one that he, 

upon completion,hoped was “the best story ever written” was A Tale of Two Cities

(Williams). It was first published in 1859 and has sold over 200 million copies worldwide

(Brackett and Gaydosik 431). It is also one of Dickens’ most famous novels (Newlin 5). The 

story is about the two cities of London and Paris during the period when the French revolution 

took place. The title of the novel is very carefully chosen; it not only indicates that the story 

will be about two different cities but also about different types of themes. George Woodcock 

writes:

But A Tale of Two Cities contains within its many connotations the whole sweep of 
the author’s vision. For the balancing of London and Paris, and their different ways 
of life and of politics, is not all the title suggests. It suggests the basic dichotomy 
on which the novel rests: the choice between changing society and changing 
ourselves; the gulf between revolutionary ideals and revolutionary methods. It 
suggests also the dualities within the human heart, externalized in the key 
relationship between Darnay and Carton. (449)

The two cities of London and Paris are described and divided just as the novel’s different 

themes, which is suggested already from the title. Just like he portrays the differences 

between London and Paris Dickens also portrays the differences between each theme and its

counterpart.

In A Tale of Two Cities Dickens avoids any type of grey areas in his writing. 

This means that the entire story is most of the time black and white. It is quite clear who are 

the good guys and who are the bad. The themes in the novel come out best through the 

different characters. All the main characters are connected to the different themes, good and 

evil, light and darkness and love and hate. The themes that are especially connected with the 

different characters are the themes light versus darkness and love versus hate. This essay will 

investigate in what way the different themes are connected to the different characters and 

show how the author is using his characters to play out the different themes. This essay will 

point out how the themes of darkness/light, love/hate and good/evil connect to the characters 

and to the story and also to the two cities as the title suggests.

From the very beginning of the novel Dickens reveals to the reader what kind of 

story he is telling:

It was the best of times, it was the worst of times, it was the age of wisdom, it was 
the age of foolishness, it was the epoch of belief, it was the epoch of incredulity, it 
was the season of Light, it was the season of Darkness, it was the spring of hope, it 
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was the winter of despair, we had everything before us, we had nothing before us, 
we were all going direct to Heaven, we were all going direct the other way –
(Dickens 3)

These lines imply the themes of the novel: the battles between good and evil, love and hate, 

light and darkness that will occur throughout the novel. In this quote Dickens is saying that 

neither pole of each dichotomy have the upper hand. They are equally matched in the battle 

against each other. These battles are some of the main themes throughout the novel. The title 

also gives away the type of style Dickens is writing in, how the entire story is allegorical:

Dickens is making parallels with his characters to his themes. He is preparing the reader for 

what is to come in the story, what is to be expected.He is also sending the message that even 

though it was a hard time it is not very different from what it is at the time of telling, it is 

“rather a story with lessons for us to learn and apply in our lives” (Newlin 5).

The actual story starts in 1775, fourteen years before the French revolution, with 

an Englishman named Mr. Lorry travelling towards Paris, on his way he picks up a young girl 

with French origin but who has been raised in England, named Miss Lucie Manette. Together 

they travel to Paris in order to meet up with a French doctor who has been released from an 18 

years long imprisonment in the Bastille. He is living above a wine shop that is owned by a 

former servant of his, named Monsieur Defarge. The French doctor is named Doctor Manette 

and is Lucie Manette’s father. These four people are the first of the main characters in the 

novel. In this part of the story Lucie is the character that is given special emphasis. She is not 

exactly what one would call an interesting character. She is only 17 years old in this section 

and is described as a quiet person, but it is her presence that makes the biggest impact, that is 

to say that she does not need to say anything extraordinary, she just needs to be in the 

room.When Mr. Lorry and Lucie meets, Mr. Lorry is telling her the reason why he is bringing 

her with him to see her father: “Your father has been taken to the house of an old servant in 

Paris, and we are going there; I, to identify him, if I can: you to restore him to life, love, duty, 

rest, comfort” (Dickens 29).Lucie’s role in the novel is quite clear. She is described as a 

rescuing angel and it is only she who can save her father from the torments he is suffering 

from his imprisonment in the Bastille. Not even Mr. Lorry, Doctor Manette’s old friend and 

businessman, can get in contact with the doctor when they meet in the quarters above 

Monsieur Defarge wine shop. Lucie is the light from a symbolic point of view. Her hair is 

blonde and is often described as golden. When Lucie meets her father there is no question that 

Dickens is using her as a metaphor for light:“His cold white head mingled with her radiant 

hair, which warmed and lighted it as though it were the light of Freedom shining on 
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him”(Dickens 52). This passage also shows the start of the importance of Lucie’s role in not 

only her father’s life but to all people that surround her.

Even though she is born French Lucie has grown up in England and she is 

unselfish and loving, a proper English rose. In many of Dickens’ novels he describes London 

as a somewhat dark and unhappy city,but in A Tale of Two Cities he prefers London over the 

revolutionary Paris, and this could be the reason why he has made Lucie French but raised her

in England. Perhaps he wanted a character that was mixed with the two cities in order to show 

that even though he describes the revolutionary Paris as a dark and scary place, he does not 

judge and that there is darkness everywhere but there is also light everywhere.

It is not only her father Lucie has a strong influence upon. A few years passes 

after Lucie has been reunited with her father and they are both attending a trial of a French 

former aristocrat named Charles Darnay. He is accused of treason and Lucie and her father 

are there to testify against him. Even though Lucie does not say anything before her serious

testimony, the whole room feels her presence:

Her forehead had been strikingly expressive of an engrossing terror and 
compassion that saw nothing but the peril of the accused. This had been so very 
noticeable, so very powerfully and naturally shown, that starers who had had no 
pity for him were touched by her. (Dickens 74)

As stated before Lucie is not a particularly interesting character as far as heroines in novels 

go. She does not say much and she can be regarded as a weak sort of character. But it is not 

her immediate actions or powerful speech that makes her the heroine. The power to her 

heroine role comes from the way she is described; how she radiates and just by being in the 

room lights it up and how she give weak people strength just by looking at her. Dickens 

describes Lucie in a way that gives her a power to affect the people around her that would not 

have had the same impact if she had been a more active character. It is her silence that makes 

her mysterious, and her presence has a deeper impact on the characters that meet her because 

of the fact that she does not say much. In Lucie the author is demonstrating the old saying that 

Silence is Golden, and perhaps it is the fact that she is not a very active and talkative character 

that gives her the golden light that seems to surround her.

The inspiration to A Tale of Two Cities came to Dickens while he was acting in 

a play called The Frozen Deep and during this period of time he fell in love with a young 

actress named Ellen Ternan. She was 18 years old at the time and shared the same 

characteristics as Lucie Manette (Barron’s Booknotes 17). Ellen was blonde and in the play 
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she played a smaller role, and her character’s name was Lucy. And this was Dickens’ 

inspiration for his Lucie; he gave her Ellen’s blonde hair and altered the spelling of her name. 

Ellen was also the reason he left his wife the following year (Williams). The name Lucy has 

the same root as the word lucid and is described in a dictionary as originally coming from the 

Latin word lucidus which means shine (OxfordEnglish Dictionary).Lucie is the only character 

that does not age in A Tale of Two Cities. All the other characters are changed by age and 

time, but her radiant youth never changes. Her light shines bright through the entire novel and 

maybe this is Dickens’ tribute to Ellen, his memory of the young woman he loved, his way of 

preserving her youth and innocence.

Lucie is often described as the golden thread that keeps her family tied together. 

When her father sometimes goes back to his odd behaviour where he is unable to 

communicate with anyone she is the only one that can bring him back to reality:

Only his daughter had the power of charming this black brooding from his mind. 
She was the golden thread that united him to a Past beyond his misery, and to a 
Present beyond his misery: and the sound of her voice, the light of her face, the 
touch of her hand, had a strong beneficial influence with him almost always. Not 
absolutely always, for she could recall some occasions on which her power had 
failed; but they were few and slight, and she believed them over. (Dickens 92)

Even though Lucie is described as a rescuing angel in this passage, Dickens points out that 

she is in fact not a real angel. She is human, with human abilities. She does not have 

supernatural powers and so she cannot save her father from his gloomy despair he sometimes 

gets trapped in every single time. There are a few occasions when not even she is enough. It 

does not happen that often but is a conscious choice by the author so the reader will 

understand that even though Lucie is very special and has a special ability, she is not 

supernatural. What makes her so special is her ability to show love and compassion for others, 

which is recognized by the characters around her and influences them.

One character in particular that is influenced by Lucie more than any other is 

Sydney Carton. He is also perhaps the novel’s most important character, and perhaps also the 

most complex. He is introduced into the story when Lucie and her father attend the trial of 

Charles Darnay, who is charged with treason and witnesses are accusing him of handing over 

important information from England to France. Carton is there to giveDarnay’s attorney, Mr. 

Stryver a helping hand. When Carton is introduced in the story he saves Darnay’s life by 

pointing out that Darnay and himself share a peculiar similarity, this is very important for 

what happens later on in the novel and will be mentioned again later on. They look almost 
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exactly alike and therefore some other young man of the same characteristics could have been 

the spy the accusers are looking for. Thanks to this argument Darnay is freed and he is 

introduced to Lucie and her father, as is Mr. Carton. At first, when his colleague Stryver asks 

Carton what he thinks of Miss Manette, he replies that he does not think much of her at all 

and that he could not care less about her. This could not, however, be further from the truth. It 

turns out that Carton is in fact in love with young Lucie and it is a very passionate love as 

well, which will have a very important impact on his development as a character and on the 

story line, but that will be looked at more closely later on in the essay. However, Carton’s 

lifestyle is quite rough. He drinks and gambles and up until he meets Lucie he does not care 

for anything or anyone, not even himself.

At the same time Charles Darnay has got to know Lucie better and he has also 

fallen in love with her and asked her father for permission to marry her. Darnay has a large 

secret though. His real name is in fact not Darnay, but he is related to a French Marquis by the 

name of Evrémonde, this secret will change the lives of not only Darnay but also Lucie and 

especially Carton, and will be explained on a deeper level further on. Darnay wishes to reveal 

his true name to the Doctor but he refuses and asks Darnay to wait until his and Lucie’s 

wedding. He agrees and he and Lucie get married. But before they get married Carton visits 

Lucie one evening and confesses his feelings for her. But he also tells her how he is living his 

life and that he can never be saved from that lifestyle:

“I shall never be better than I am. I shall sink lower, and be worse. [...] I am like 
one who died young. [...] If it had been possible, Miss Manette, that you could have 
returned the love of the man you see before you – self-flung away, wasted, 
drunken, poor creature of misuse as you know him to be – he would have been 
conscious this day and hour, in spite of his happiness, that he would bring you to 
misery, bring you to sorrow and repentance, blight you, disgrace you, pull you 
down with him.” (Dickens 175-176)

As stated, Sydney Carton is a very complex character. He is very self-aware of what kind of 

life he lives but he has given up on himself and even if he could change his ways he does not 

wish to. He is described as a rather pathetic person and the reader gets the feeling that one 

should not feel any sympathy for the type of life he has chosen for himself. The only thing 

that makes him sympathetic is his love for Lucie. Here Dickens shows how the themes love, 

light and darkness are symbolised by the characters very strongly. It is very clear that through 

the lifestyle Carton is living he is representing darkness and (which have already been stated 

before) Lucie represents love and light. The author also show the impact love and light can 

have on the darkness through the change that Carton is going through. The fact that even 
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though his love for her could make him selfish if she loved him back and they would marry, 

he does not want that for her. He is very aware what his lifestyle and what he himself could 

do to hurt her and he does not want to drag her down with him. This makes him very 

honourable and almost likeable. Most of his life he has been a selfish person but the fact that 

his love for Lucie is so strong that he refuses to drag her down into the despair that is the life 

he has created for himself shows the power Lucie’s influence has on him and the people 

around her. This is proof of what power love can have on people and how it can change you.

The proof of how strongly he feels for Lucie comes later on in his 

confession:“For you, and for any dear to you, I would do anything. If my career were of that 

better kind that there was any opportunity or capacity of sacrifice in it, I would embrace any 

sacrifice for you and for those dear to you” (Dickens 178). The ultimate proof of the change 

love has made over the darkness that is Sydney Carton comes in the end of the novel when he 

makes the ultimate sacrifice. He sacrifices himself for Lucie’s happiness. In Carton’s speech it 

is almost as if he knows what is going to happen to him. It is as if the author is preparing the 

reader for what will happen to Carton. And here for the first time the reader gets a tiny 

glimpse of what lies underneath the selfish and narcissistic surface that is Sydney Carton. This 

is the beginning of his change. Carton is described in the beginning as such a dislikeable 

character that not even Lucie likes him very much. But while he is declaring his love and 

opens himself up to her she starts to feel sympathy towards him and the reader gets the same 

feeling of sympathy.

It is not only Lucie that is not very fond of Mr. Carton. Her husband, Charles 

Darnay, does not like him very much either. He expresses his dislike one evening after Carton 

has been to visit, but Lucie stops him and even though she still does not like Mr. Carton she 

defends him:

“I think Charles, poor Mr. Carton deserves more consideration and respect 
than you expressed for him to-night [...] there is scarcely a hope that 
anything in his character or fortunes is reparable now. But, I am sure that he 
is capable of good things, gentle things, even magnanimous things.” 
(Dickens 245)

By letting Lucie defend Carton in this way the author is not only showing the power his 

heroine has to see goodness in the most dislikeable of characters. It is almost as if both Carton 

and Lucie know what is going to happen long before anyone else does. Again one gets the 

feeling that the author is trying to prepare the reader for what is going to happen.
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Out of all the characters that dislike Mr. Carton it is Charles Darnay that speaks 

about it out loud, and it is very curious that Charles dislikes Carton so much since it will be 

Carton that saves Charles’ life. Charles was not only saved by Mr. Carton in his first trial but 

he will be saved the second time at which Carton gives up his life in order to save Charles. 

Carton makes the ultimate sacrifice. A few years after Charles and Lucie got married the 

revolution breaks out in full bloom in France. Charles has never told his wife that he has a 

noble title and is in fact a French aristocrat and that his real name is not Darnay but 

Evrémonde, this will connect Charles with Madame Defarge who will be better introduced 

further on. When the French revolution breaks out, Charles’ French dead uncle’s mansion 

(just out of Paris) is overtaken by some revolutionaries and they capture an old servant and 

imprison him. The servant writes to Charles and begs for his new master to come and save 

him from the clutches of the revolutionaries. Charles immediately decides to go to Paris to 

find and help his uncle’s former servant. Charles thinks it will be an easy journey to travel to 

Paris, but on the way he is captured by the revolutionaries and thrown in prison. He goes on 

trial for treason. Lucie finds out that Charles has left for Paris and goes after him with her 

daughter, her father, Mr. Lorry and Miss Pross as company. While there, Doctor Manette 

saves Charles from the charges of treason but the happiness of Charles’ freedom is short 

lived. Only a few hours later some men come to the residence where Lucie and her family are 

currently staying and take Charles away again. This time not to return. He is charged of a 

crime his father and uncle committed long ago when they raped a young woman and killed 

the woman’s brother in a duel. Charles is found guilty and is sentenced to death.

The reason for Charles’ release from his first trial was because of his and 

Carton’s resemblance to each other. This has a very important significance to Charles’ 

salvation because it is thanks to this likeness that Carton decides to step in and take Charles’ 

place in the guillotine; even though it is very clear that the men dislike each other. Charles 

does not like Carton because of Carton’s way of life with heavy drinking and gambling, and 

Carton dislikes Charles because he is married to and has the love of Lucie. But it is because 

Lucie loves Charles that Carton takes Charles’ place: “‘Are you dying for him?’ she 

whispered. ‘And his wife and daughter. Hush! Yes’”(Dickens 418). This might seem like an 

odd sort of sacrifice because one might think that because Carton is in love with Lucie and 

Charles is headed for the guillotine, Charles’ death would be a blessing for Carton since that 

would clear the path for him to get Lucie and marry her after Charles’ execution. However 

this type of twist does not fit the changed Carton that Dickens is describing. Loving Lucie has 
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changed the selfish and self-loathing Carton to a point where his love for her makes it 

impossible to think about anything else than her happiness and it gives him the strength to see 

the salvation his death will give him: “It is a far, far better thing that I do, than I have ever 

done; it is a far, far better rest that I go to, than I have ever known” (Dickens 442). Through 

Carton’s sacrifice Dickens in a way saves his soul and gives him an almost saint-like appearance or 

characterization. 

In most of Dickens’ novels he brings up some sort of Christian message; even 

though he was not particularly Christian himself, he lived in an era with religious novels 

(Cody). And in the very centre of Christianity there is one person that represent the light of all 

light, Jesus. There is no denying that Carton’s death is very similar to Jesus’ death and the 

sacrifice of one life to save many others, Jesus died for the whole world. Carton died to save 

Lucie, her daughter, and for Lucie’s unborn child. He saved them from grief and he saved 

Lucie’s husband from death. All for love. Just like Jesus, Carton knew that he would be 

sacrificing his life for someone else’s. Dickens is using a sort of symbolising in his writing to 

show the likeness between Carton and Jesus:

There is Carton’s action in pouring his brandy “slowly out upon the hearth” and 
watching it as it falls (TTC iii 8). Brandy is a kind of wine. Remember the Last 
Supper, when Jesus gives his disciples wine to drink, saying, “This is my blood, 
which is given for thee.” Christian doctrine teaches that Christ knew at that 
moment that he was going to give his life for mankind, and in a Tale of Two Cities 
it appears that Carton may well be planning to sacrifice himself for Darnay. 
(Newlin 9)

And by connecting Carton and Jesus, Dickens is giving Carton the peace his soul needs in 

order to reach salvation:

In Victorian eyes, Carton’s death seemed to redeem a misspent and virtually 
wasted life, and Dickens’s characterization seemed artificially to offer that 
redemption. Carton, hardly a Christ-like figure in life, dies a Christ-like 
death for the sakes of others. Carton’s life up until his decision to die is in 
many ways more suicidal than his actual death. He drinks heavily and pities 
himself yet more heavily. (Gates)

So by letting Carton die for his love for Lucie, in Christian eyes, it saves him in a way he 

would never have experienced otherwise. He has gone from living in darkness to be saved by 

the light.

When Carton is walking towards the guillotine and his death, a passage from the 

Bible is quoted: “ I am the Resurrection and the Life, saith the Lord: he that believeth in me, 
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though he were dead, yet shall he live and whosoever liveth and believeth in me, shall never 

die” (John 11:25).This quote is taken from John, the last of the Gospels and itis the one 

Gospel that describes the strongest image of Jesus. In The Gospel of St. John Jesus is strong, 

aware of who he is and wants people to know who he is, and he goes towards his death with 

his head held up high. In the end of A Tale of Two Cities Carton is very well aware of what 

kind of end he is walking towards. He has chosen it and he feels a divine calm: “They said of 

him, [...] that it was the peacefullest man’s face ever beheld there. Many added that he looked 

sublime and prophetic”(441).If Dickens chose to quote The Gospel of St. John because of the 

way Jesus is described and for the similarities between Jesus and Carton is unclear. He could 

have quoted this section for the sole purpose of showing the reader that Carton is doing the 

right thing and he will be rewarded for it but as stated before in The Gospel of John Jesus is 

described as strong and a man that knows what he is doing and Carton is showing the same 

type of strength. 

So far for the most part the themes love and light and what characters that 

symbolise these themes the most have been brought up. We cannot however forget about their 

counterparts, hate and darkness. So far the characters that are connected to London have been 

discussed but as the title suggests it is a tale of two cities and the characters that are connected 

to Paris will not be forgotten. The most important people are Monsieur Defarge and his wife 

Madame Defarge. Monsieur Defarge owns a wine shop in Paris and it was above that wine 

shop that Doctor Manette was living after his imprisonment in the Bastille. It is Madame 

Defarge that will be focused upon the most. If Lucie represents light Madame Defarge 

represents darkness. She is a very active member of the Revolution and she is also the very 

opposite to Lucie in both appearance and demeanour:

Madame Defarge was a stout woman [...], with a watchful eye that seldom seemed 
to look at anything, [...] a steady face, strong features, and a great composure of 
manner. There was a character about Madame Defarge, from which one might have 
predicated [sic]that she did not often make mistakes against herself in any of the 
reckonings over which she presided. [...] in combination with the lifting of her 
darkly defined eyebrows. (Dickens 37)

Where Lucie Manette is loving, kind hearted, young and described as golden, Madame 

Defarge is cold, unemotional, has rough features and dark in both appearance and personality. 

There is also a big age difference between the two women. When the book starts Lucie is 17 

and Madame Defarge is 30. Lucie does not age in the way a normal person would, she 

remains young and pure but Madame Defarge grows angrier and darker as the years pass. It is 

clear in the novel that the people that stay in the light keep their beauty and their grace and the 
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people that dwell in the darkness age faster and their features get rougher. It also clear that the 

light gives life while the darkness only takes life. Lucie has a daughter that is alike her mother 

in appearance and demeanour while Madame Defarge remains childless (Glancy 98-99).

The differences between London and Paris are clearly pointed out in contrastive 

passages with Lucie and Madame Defarge:

She turned from Defarge to his wife, and kissed one of the hands that knitted. It
was a passionate, loving, thankful, womanly action, but the hand made no response 
– dropped cold and heavy, and took to its knitting again. There was something in 
this touch that gave Lucie a check. She [...] looked terrified at Madame Defarge. 
Madame Defarge met the lifted eyebrows and forehead with a cold, impassive 
stare. (Dickens 315)

In this section Lucie and Madame Defarge meet for the first time and it is right after Charles 

has been freed from his second imprisonment. What Lucie and her family do not know is that 

Madame Defarge has a personal connection to Charles. The day after Charles has been freed 

he is arrested once again and this time it is Madame Defarge and her husband that are 

accusing him to pay for the crimes Charles’ father and uncle committed when they were 

young. During Charles’ third trial a third accuser is revealed and it is none other than Doctor 

Manette. The background for this goes back to when Doctor Manette was imprisoned in the 

Bastille. It turns out that Doctor Manette wrote a letter during his imprisonment explaining the 

reason he was locked away. He was the doctor that treated the woman Charles’ father had 

raped and he also treated the woman’s brother who Charles’ father had fatally wounded in a 

duel. Because Doctor Manette treated these two patients the Evrémonde brothers got scared 

that the doctor would go tell the police about what the brothers had done so they had the 

doctor thrown in jail. When Charles married Lucie on their wedding day Charles revealed his 

true name and the connection to the Evrémonde family to Doctor Manette. What no one else 

knows is that it is not only Doctor Manette that has a secret connection to the Evrémonde 

family. Madame Defarge was sister to the woman and the man the Evrémonde brothers killed: 

“that peasant-family so injured by the two Evrémonde brothers, as that Bastille paper 

describes is my family”(Dickens 401). Madame Defarge is after revenge for what Charles’ 

uncle and father did. And that means she wants Charles dead, but not only him, his wife and 

child as well. Here again comes a very big difference between how love and hatred works. 

Doctor Manette knew of Charles’ family history but because the doctor loves his daughter and 

she loves Charles the doctor forgives Charles for any wrong his relatives have done. Madame 

Defarge on the other hand sees only hatred towards the entire Evrémonde family and what 

pain they have caused her. She can only focus on revenge and nothing else:
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The narrator suggests that as one sows one must reap, and Madame Defarge 
embodies the worst aspects of this retributive tendency. In her heart there is only an 
unforgiving hatred and a desire for revenge against all the Evrémonde family. Her 
involvement in the revolutionary cause is provoked mostly by personal hatred and
a desire for eye-for-an-eye justice, rather than by political convictions. (Icoz)

For Madame Defarge, having Charles die for the crimes of his relatives is not enough. She 

wants the entire Evrémonde line wiped out, and so on the same day that Charles (which is 

Carton) is going to the guillotine, Madame Defarge is heading towards the quarters where 

Lucie and her family stays to seek Lucie and her daughter out in order to kill them. She 

carries a gun and a knife but what she is not aware of is that Lucie, her father, her daughter, 

Mr. Lorry and Charles (who has taken Carton’s place) have already left and are headed to 

London and have left behind their family friend Miss Pross. It is Miss Pross that Madam 

Defarge meets instead of Lucie. During this meeting between the two women the author very 

clearly points out who is the good and who is the bad: “‘You might, from your appearance, be 

the wife of Lucifer,’ said Miss Pross, in her breathing. ‘Nevertheless, you shall not get the 

better of me. I am Englishwoman’”(Dickens 431). Here Dickens shows which side is the 

better one – the English side. But it is during this meeting that Madame Defarge meets her 

end. It is obvious that Miss Pross is the champion of love:

Madame Defarge made at the door. Miss Pross, on the instinct of the moment, 
seized her round the waist in both her arms, and held her tight. It was in vain for 
Madame Defarge to struggle and to strike, Miss Pross, with the vigorous tenacity 
of love, always so much stronger than hate, clasped her tight, and even lifted her 
from the floor in the struggle that they had. (Dickens 433)

During this struggle Madame Defarge’s pistol accidentally fires and Madame Defarge lies 

lifeless on the floor, dead. The symbolism is clear – love wins over hate:

Madame Defarge is the ultimate personification of the revolution in A Tale of Two 
Cities, and she is a being whom the uncontrolled desire for revenge has turned into 
a monster of pure evil. The final struggle between her and Miss Pross is a contest 
between the forces of hatred and of love. It is love that wins, when Madame 
Defarge in her turn is self-destroyed, through accidental discharge of her own 
pistol. (Woodcock 457)

The fact that Madame Defarge dies from a shot from her own pistol is quite ironic but also 

symbolises that the road of hatred and revenge is self-destructive. It will only end in despair 

and it will give you nothing in the end.

Not only are the Defarges described as characters that represent darkness and 

hate but they also represent the revolution itself. It is through both Madame Defarge and her 

husband that Dickens’ is trying to remind his readers that the people behind the French 
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Revolution was victims but that it is very easy to turn from victim to tyrant. Dickens’ wanted 

to remind his readers that “behind political processes are the individuals involved in them. If 

Madame Defarge acts from a personal need for revenge, so did the real-life Revolutionaries 

storm the Bastille out of intensely personal suffering” (Glancy 2).

In many of Dickens’ novels he describes London as a cold and harsh city but in 

A Tale of Two Cities it is quite clear which city he prefers and it seems as if he is trying to 

defend London and maybe even trying to show his love for London through the novel. Lucie 

represents London and Madame Defarge represents Paris. London is warm and loving while 

Paris is cold and somewhat emotionally distant. Dickens has also made it quite clear that the 

characters that live in London are the heroes and the characters that live in Paris are the 

villains.As been stated before, Dickens does not use any grey areas in his writing. It is quite 

black and white. London and the people that live there are good and love is what keeps them 

going. Paris and the people there are harsh, dark and are driven by hatred and revenge.

In conclusion, Dickens displays a number of themes and their counterparts and 

the biggest of these are love and hate. The entire novel is influenced by these two themes and 

Dickens distinguishes them in a very clear way. His characters are all very simple and all, 

when it comes to their actions, are driven either by love or hate. It is very clear that it is 

Dickens’ characters that represent the themes the best. The best examples of this are the 

characters Madame Defarge and Sydney Carton. Carton gives up his life for the husband of 

the woman he loves. He makes the ultimate sacrifice – he sacrifices himself for love. His life 

has no meaning until he meets Lucie and, instead of trying to make her his, he cannot bear to 

drag her down into the lifestyle he is living. He realises his destiny when he falls in love with 

Lucie and he walks towards a better end and a salvation he would not have gotten if he had 

continued to live the way he lived. Dickens has in a very clever way shown through Sydney 

Carton the changes love can make on a person. Sometimes love does not mean that you get 

what you want but it can give you a higher purpose in life and a different type of satisfaction. 

The satisfaction that you have done the right thing. In contrast, Madame Defarge is driven by 

hate and she is ruthless in her way for revenge. However, she is killed by a bullet of her own 

pistol because she could not give up the pursuit of having Lucie and her daughter killed as 

well as Charles Darnay. Through Madame Defarge Dickens’ is pointing out what road hatred 

will lead you on. The only way is destruction. There is no satisfaction and no peace. Madame 

Defarge cannot rest until every member of the Evrémonde family is gone from the planet and 

it will in the end lead her to her own destruction. Hate never leads to a happy ending, only to 
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despair and self-destruction.Dickens uses light and darkness throughout the novel in a similar 

way that he portrays love and hate. He uses the same characters as symbols for the darkness 

of hate and the light of love, Madame Defarge as the darkness and Lucie Manette as the light. 

Lucie Manette has golden hair, is young and innocent, almost angelic and gives birth to 

angelic creatures like herself. She is the saviour of her family. Only Lucie can save her father 

from the gloom of the past he sometimes falls in. Carton’s love for Lucie saves her husband 

from dying at the guillotine so in a way just from being lovely Lucie saves her husband. 

Madame Defarge is dark haired, has rough features, is old and vengeful and has not given life 

but is all for taking lives. Dickens has also connected his themes in his characters with the two 

cities, London and Paris. It is very clear that the characters that represent darkness and hate 

lives in Paris while the characters that represent light and love lives in London.
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