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Abstract 

In this essay I have decided to look at two very popular vampire novels today, Dead Until 

Dark by Charlaine Harris and Twilight by Stephenie Meyer. The focus of this essay is to look 

at the similarities and differences between these two novels and compare them to each other 

but also to the original legend of the vampire; this by using Dracula and other famous 

vampire stories to get an image of the vampire of pop-culture. I look at the features of the 

vampires, their abilities and different skills, and also sex and sexuality and how it is 

represented in these different stories. 

     Even though the novels attract a wide audience they are written for a younger one and have 

a love story as its center. In this essay I give my opinion and view of the vampires and what I 

believe to be interesting with the morals and looks of the vampires as one of the different 

aspects.      
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Introduction 
Dead Until Dark and Twilight by top selling authors Charlaine Harris and Stephenie Meyer 

are both novels written for young adults, somewhere between the ages of 14-24, with one 

major theme in common, vampires. The fascination for the undead has been there through 

some time and can be traced at least back to the publication of Bram Stoker’s Dracula. 

According to Adèle Olivia Gladwell the vampire Dracula is “the most culturally recognized 

male vampire that literature, and consequently film, has ever produced […]” (26). This 

statement is probably true for as Gladwell points out, Stoker’s novel has been turned into 

many different movies and it might well be because of Dracula and its description of 

vampires that the creature itself has become so popular through the years following. 

However, some years ago, novels and television series portraying a distinctly new kind of 

vampire emerged, making plain that the genre which originally started in horror has been 

changed: the vampire is not necessarily a monster anymore. In the novels of Harris and 

Meyer, the vampire has been reborn and remade with new features that differ from the 

original legend of the vampire. I intend to look at the image of the vampire in modern 

literature and give a comparative description of how, and why, the vampire in these novels 

differs from the original legend of the vampire. I intend to show that the features of the 

vampire have changed substantially, as has its status as a symbol for sex. I will do this by 

comparing two of the most popular vampire novels today, Charlaine Harris’s Dead Until 

Dark and Stephenie Meyer’s Twilight, with features of the vampire from earlier novels and 

movies. However, since there are many novels and films with vampires as a theme I have 

limited myself to studying a few aspects of the vampire. I will get back to this shortly. Leisha 

Jones has written an article where she says that:  

 

Whether the popular turn to the female bildungsroman provides satisfying glimpses 

of imagined futures or jaunts through authenticated girl-centric terrain, the immense 

popularity of Twilight goes beyond the resurgence of its form, film adaptations, and 

generation of fans. The Twilight series as the traditional bildungsroman evidences 

crossover appeal in its consumption by women of all ages, boys, and young men. 

(440-441) 

 

As Jones suggests, the appeal of Twilight transcends standard gender divisions: the novels 

apparently appeal to a wide audience comprising women and men alike. 
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     The renewed popularity of the figure of the vampire is thus the reason for this essay, 

which, as mentioned, will examine how the image of the vampire has recently changed by 

looking at the descriptions of the vampires, how they look, what they can do and also how 

sexuality is represented in these novels today.     

     I have made limitations for this essay, since a more comprehensive analysis would require 

more time and space, and the two novels that will be the main focus in this essay are, as said 

before, Dead Until Dark, which appeared in 2001 with Sookie Stackhouse as the main 

character and narrator of the story and Twilight which was published in 2005 with Bella Swan 

as the main character and narrator. There are of course other stories with vampires that are 

well known and liked as well. For example Anne Rice with her novel Interview with the 

Vampire from 1976 which became a popular movie with the actors Brad Pitt and Tom Cruise, 

and Joss Whedon’s TV series Buffy the Vampire Slayer, aired from 1997 to 2003. These, 

together with Dracula, will be used for a description of the vampire legend and what I refer to 

as the original vampire legend. 

     Even though there are not as many novels about vampires from earlier years as there are 

today, one should also keep in mind that the vampire as a creature has been used in movies 

and an image of the vampire has been kept alive in pop culture. Today Harris’s novels have 

been turned into the show True Blood on TV and Meyer’s novels are made into movies. 

According to an online article, based on an Internet search of vampire novels, Meyer’s and 

Harris’s novels are the most popular ones existing right now.  This implies that the vampire 

has yet again come alive in literature.  

     Meyer and Harris have thus both created vampire novels that play with the original 

vampire legend. While their stories are not the only ones written with vampires as a theme 

during the last couple of years they do stand out among them all due to the fact that they are 

extremely popular and have specific ideas regarding vampires which have not been seen in 

vampire novels before. As the popularity of Meyer’s
1
 and Harris’s

2
 series would seem to 

confirm, the image of the vampire presented in their novels resonates with the cultural 

imagination of our times, that is, it appeals to the imaginative desires of a great many people. 

This is what makes these novels interesting to look at.  

                                                
1 According to Meyer, she woke up one morning having dreamt of a young couple talking in a meadow. The 

important thing was that the boy was a sparkling vampire and this lead to the writing of her novel about Bella 

and Edward. 
2 Harris on the other hand used to write novels and had done so for some time but decided one day that she 

wanted to do something completely different from what she was doing. She knew that she wanted to write about 

a female telepath falling in love with a vampire but encountered some difficulties because her publisher did not 

know what genre to put her in. 
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The Gothic novel  
Vampire novels today can be found in many different genres and one of them is known as 

urban fantasy.  However, to understand the stories that are written and published today, it is of 

importance to look at the original legend of the vampire, one of the earliest novels as well as 

some of the major films, to understand the background to these new stories that in some way 

has grown out of the Gothic genre. 

According to Fred Botting and Dale Townshend “the term ‘Gothic’ emerges during the 

eighteenth century as a critical concept in more than one sense” (I, p.3), thus showing that the 

genre has been there for some time. Furthermore the genre is mostly associated with monsters 

and romance and the authors state that “like any other monster, the effects of Gothic romance 

are terrible, corporeal, stimulating: hairs stand on end, the flesh crawls, readers are shocked 

and excited in equal measure by supernatural events and base desires” (I, p.4) which can be 

interpreted as a description of Gothic as equal to horror stories.    

Even though the Gothic novel does not have to contain a supernatural being, Dracula is 

one of the most famous Gothic novels, described as “[…] the crowning example of the genre 

[…]” (24) by Gladwell and could in many ways be viewed as such due to the fact that Dracula 

is a well known monster. 

Linda Bayer-Berenbaum writes that “A Gothic novel is not merely a collection of the 

characteristics that typify the genre but a unique entity of its own in which the Gothic 

landmarks merely set the scene and tone” (73) which explains that the setting in a Gothic 

novel is of great importance to the reader and is in many ways what defines the genre. 

According to teacher and author Robert Harris, there are specific elements that should exist 

in a Gothic novel. A castle should have a major part in the setting and the feeling in the novel 

should consist of suspense and mystery. There should also be some kind of woman in trouble 

and something supernatural. Harris also states that the language used in a Gothic novel is 

specific with use of some words to show, for example, anger or fear (Harris, VirtualSalt).  

Deborah Wilson Overstreet, associate professor at the University of Maine explains that 

“vampire literature began as part of the Gothic tradition” (2). She continues: “setting was a 

crucial factor in making a story part of the Gothic tradition. Most of the novels, poems, and 

stories were set in distant and melancholy places, e.g., old castles, dungeons, moors, and 

mountains” (2). The setting in any novel is often important. However, in a gothic novel it is 

the crucial factor that gives the novel away as a gothic novel. 

The setting in Dracula, for example, is described in many ways in the novel. For example 

the reader is introduced to Dracula’s home early on in the novel: “In the gloom the courtyard 
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looked of considerable size, and as several dark ways led from it under great round arches it 

perhaps seemed bigger than it really is” (21). This gives the reader a feeling of darkness and 

maybe horror. 

The vampire novel today does not have to exist within the Gothic genre and therefore does 

not have to follow the same rules that the early vampire novels did. For example, today the 

vampire novel does not have to have a castle in the setting at all and can take place almost 

anywhere. Nevertheless, to understand the vampire novels of today it is important to 

understand where they came from when making a comparison to what the stories look like 

now. 

 

The legend of the vampire 
The legend of the vampire starts in early folklore and is different in different parts of the 

world. According to Alain Silver and James Ursini, “vampires and vampire-like phenomena 

are prevalent in almost every recorded culture with only minor variations in their subsidiary 

characteristics” (18). Even though the legend starts in early folklore, it has become a part of 

our culture as a phenomenon on its own. Previously mentioned Overstreet states that:  

 

Ask the next five people you meet how to kill a vampire. They will list stakes 

through the heart, fire, and sunlight. Ask them how to ward off a vampire. They will 

comment on crosses, holy water, garlic. Ask them what vampires do. They will 

describe sucking blood from the neck of a victim. Ask them what special abilities 

vampires have. They will mention mesmerism, and transforming into bats, wolves, or 

mist. (2) 

 

The fact that vampires have become a part of pop-culture is interesting since most people 

would know these facts about vampires even if they do not have a particular interest in 

vampires; one reason for this might be all the movies with vampires. However, the novels 

today are different from what they used to be and it is not certain, for example, that a vampire 

will die from sunlight, something that I will get back to later on. 

As mentioned I have chosen to look at a few images of the vampire in literature, and films, 

and one of them is Dracula. It was published in 1897 and has been translated into numerous 

of different languages. The novel has also been turned into different movies and they all show 

different images of the vampire Dracula which is one of the best known vampires. 
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In the beginning of the story the reader is introduced to Dracula when he opens the door 

for the character Jonathan Harker: “within, stood a tall old man, clean shaven save for a long 

white moustache, and clad in black from head to foot, without a single speck of colour about 

him anywhere” (Stoker, 21). However, this is the first time Dracula is formally introduced, 

but it has been hinted to the reader that the man driving the calèche is Dracula and Jonathan 

writes in his journal: “again I could not but notice his prodigious strength” (Stoker, 21), 

strength has been a well known feature of the vampire. In the novel Dracula is portrayed as 

strong, old man with mustache (even though he gets younger during the novel) and hair 

growing in the palms of his hands. He is also mentioned as very pale (Stoker, 24). Another 

aspect of Dracula is the lack of a reflection in a mirror (Stoker, 31), a phenomenon that has 

been used in later stories of vampires as well. 

When Dracula has been pictured in different movies, it is with some differences to the 

original version of him in the novel. The differences involve sunlight, religious objects, garlic, 

fangs, hairy palms and reflections to mention some. In Dracula from 1931 directed by Tod 

Browning, the vampire does not have fangs, cannot be in sunlight and needs to sleep in a 

coffin. In the movie directed by Francis Ford Coppola from 1992, Bram Stoker’s Dracula, 

Dracula has fangs when he is feeding, he can be in sunlight, is bothered by garlic and sleeps 

in a lidless coffin. Overall there have been differences made in movies regarding for example 

a reflection in the mirror and whether vampires can survive in sunlight. 

Anne Rice is another well-known name in the world of vampires. She has written the 

famous novel Interview with the Vampire, which is the first novel in what is known as The 

Vampire Chronicles. Rice’s novel was a huge success and made vampires popular since her 

version contributed to the more mainstream vampire portrayed by Brad Pitt in the movie 

adaption. Here the vampires can survive on animal blood if they want, or need to, and their 

morals can be questioned in terms of good and evil since their natural instinct is to feed on 

humans but one of them, Louis, does not want to do so. Louis however is chosen to become a 

vampire due to his questionable morals as a human being.   

Another name which might be known more to people who love vampires, is Buffy 

Summers; the famous Vampire Slayer from the hit TV-show Buffy the Vampire Slayer that 

was aired from 1997 to 2003. Buffy has made an impact on the world and the series has been 

researched in numerous ways, according to Overstreet: “The Buffyverse has become the 

object of intense scholarly analysis” (109) which shows that the TV-show has made an impact 

in the world of scholars as well and Gill Branston and Roy Stafford refers to the show as a 
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“vampire-horror-action-comedy-teen-school series […]” (77). Thus indication that the show 

might have aspects that appeals to a wide audience due to its different themes.  

There are plenty of topics to look at in the TV-show regarding for example feminism. 

However this essay focuses on the image of the vampire and here I will only give a short 

description of how the vampires are portrayed since they have also contributed to the images 

we see today.  

In the very first episode of Buffy, a vampire is shown in the very beginning. The audience 

does not know that the female character is a vampire until she attacks the male student she is 

with. What gives her away as a vampire is the fact that her face changes when she is attacking 

the student and her fangs come out. In the TV-show, this is something that can be seen many 

times. When a vampire is angry or feeding, his or her face changes and the vampire appears, 

this means that the vampire can be mistaken for a human. The vampires in Buffy can also 

survive on animal blood and one of them is known as the vampire with a soul. His name is 

Angel and he does not kill humans because he has a conscience, something that normal 

vampires lack.  

Besides not necessarily being evil, vampires in Buffy die from stakes through the heart, 

fire, beheading and sunlight. The vampires lack a reflection in the mirror and are burned by 

crosses and holy water but do not have to sleep in coffins. The world of vampires and 

monsters is also not known to normal people in Buffy unless you are attacked. What makes 

Buffy stand out among stories with vampires is most of all the fact that some of the vampires 

have morals and a conscience. Another contributing factor which made the show extremely 

popular might be the female heroine Buffy who literally gets to fight the hard things in life 

where the monsters are representing different things that young adults have to face growing 

up.  

When looking at the difference between the original vampire Dracula and the vampires in 

for example Buffy, Dracula was pure evil while there are vampires in Buffy that are fighting on 

the side of good by moral choice and/or for selfish reasons.
3
 Vampires who can survive 

without human blood and are not necessarily evil can be seen in both Meyer’s and Harris’s 

novels as well.                             

 

 

 

                                                
3 Producer Joss Whedon also uses his own image of Dracula when he makes him an important character in one 

of the episodes.  
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Setting 
The setting in a novel is important to the reader in more than one way since it gives hints 

about what kind of novel the reader can anticipate and creates images in the mind of the 

reader of the place, or places, where the story is set. When watching a movie it is in the first 

seconds that the audience will understand what kind of movie it is by seeing the environment 

and other clues that are given. In a novel it is therefore of much importance to describe the 

surroundings to the reader convincingly. The setting in a Gothic novel sets the tone and 

atmosphere for the novel and even though the vampire novels of today do not take place in a 

castle, the surroundings are equally important.   

When looking at Harris’s and Meyer’s novels it is interesting to look at the setting of the 

novels since the environment/location they are in is important for both stories. In both novels 

the setting is that of small towns in America, but there are nevertheless differences between 

them.  

Meyer’s characters are put in a town named Forks. “In the Olympic Peninsula of northwest 

Washington State, a small town named Forks exists under a near-constant cover of clouds. It 

rains on this inconsequential town more than any other place in the United States of America” 

(Twilight, 3). The environment and the weather in Forks are very important for the story and 

the existence of Meyer´s vampires. The main character Bella’s description of Forks is: “It was 

beautiful, of course; I couldn’t deny that. Everything was green: the trees, their trunks covered 

with moss, their branches hanging with a canopy of it, the ground covered with ferns. Even 

the air filtered down greenly through the leaves” (Twilight, 7). Even though Forks is described 

as beautiful, the fact that it is almost never sunny is an important detail since the vampires in 

Meyer’s novel can be outside during the day as long as the sun is not shining. They are not 

burned by the sun but there are features of them that can only be seen in sunlight. 

However, it is not only the absence of direct sunlight that is important for the setting of the 

novel. The story is mostly set in the local high school where the main characters spend most 

of their days as well as in the houses of the main characters Bella and Edward, and of course 

in the surroundings of the town. The characters do leave Forks once in the novel and that is 

when they are hunted and flee to Phoenix, Bella’s hometown.       

The fact that the story takes place in high school indicates that the novel has a target 

audience of people in high school even though the story attracts readers from other age groups 

as well. Film producer Greg Moordian says  in an interview with Mark Cotta Vaz that: “What 

struck me in my initial reading of the Twilight manuscript was how much I enjoyed it, how 

completely absorbing it was, even while knowing I was far afield of who the book was 
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supposed to speak to” (16). Besides attracting a wide audience, the setting of the novel also 

gives clues about the characters in the novel and what kind of behavior is to be expected from 

them; being students in high school. By putting the characters in high school Meyer gets to 

give the reader her idea of how young adults in that age might have acted during Edward’s 

time and also how they might behave today.   

Harris’s novel is also set in a small town in America but the similarity between the novels 

ends there. The characters in Harris’s novel live in Bon Temps in Louisiana, a small town in 

the south with almost constant heat and sunlight. Harris’s vampires cannot go outside during 

the day at all; they are, as the title indicates, dead until dark.  

In Harris’s novel, the story mostly takes place in the local bar where the main character 

Sookie works as a barmaid. Sam Merlotte, a good friend of Sookie who is also a shape shifter, 

owns the bar and is an important character in the novel. Besides the bar, the story takes place 

in the homes of the main characters: “The Compton house, like Gran’s, was set back from the 

road. It was a bit more visible from the parish road than hers, and it had a view of the 

cemetery, which her house didn’t” (Dead, 71). The fact that Sookie lives beside the cemetery 

is an interesting factor which might play with the fact that the story has vampires as a major 

theme. Nevertheless, the story also takes place in the vampire bar Fangtasia in Shrevport. 

“The name of the place was spelled out in jazzy red neon above the door, and the facade was 

painted steel gray, a red door providing color contrast” (Dead, 114). The description of the 

vampire bar along with its interior design is mentioned in the novel as something that is used 

for the humans who visit the bar since it is how it is supposed to look, according to popular 

believes; another way for Harris to make fun of the original vampire legend.  

As mentioned before, Meyer’s novel is mostly set in the local high school and Harris’s 

novel in the local bar. The fact that the story is set in a bar could indicate lots of alcohol but 

the characters in Harris’s novel mostly uses Merlotte’s as a place to spend time which can be 

understood from Sookie’s thoughts: “I got really busy – everyone came to Merlotte’s on 

Saturday night for some portion of the evening […]” (Dead, 6). This also shows that it is a 

small town Harris has put her characters in.  

However, the bar setting shows that the story might be written for an older audience than 

Meyer’s novel and there is a different tone of morality in Harris’s novel where sexuality is a 

major theme. 

When looking at the setting in the novel Dracula there are other rules that apply connected 

to the genre the novel belongs to, the mystical castle that Dracula lives in is an indication that 

the novel will be a horror story with unexplainable events. Buffy on the other hand lives in a 
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regular town in America but underneath the ground is the hellmouth, which brings trouble to 

the story in many different ways. Both Harris’s and Meyer’s novels are set in places that most 

people today are familiar with and can relate to, probably more so than to a castle. The 

locations and surroundings of the novels do not suggest supernatural events, but on the 

contrary that vampires could exist anywhere.    

 

Narrator 
Another important aspect to look at in any novel is the way the novel is written and who the 

narrator is. Understanding the narrator and the style in which the novel is written can give 

explanations and clues to the behavior of the different characters. Both Meyer’s and Harris’s 

novels are written with a female narrator but they differ from each other in some aspects. 

Meyer’s novel has the female main character Bella as a first-person narrator and the whole 

story is told from her point of view. Previously mentioned Jones writes that “Despite the 

passing nod to more boycentric narratives such as warring vampires and loner lycanthropes, 

the hopes and dreams of a girl drive the plot” (441) which might affect the way the story is 

told since it is clearly told from a teenaged female’s perspective.  

     When the surroundings are described, it is always through Bella’s perspective: “I’d been to 

the beaches around La Push many times during my Forks summers with Charlie, so the mile-

long crescent of First Beach was familiar to me. It was still breathtaking” (Twilight, 99). This 

means that the reader has to accept Bella’s description of Forks, and everything else. In 

addition, the reader never gets to know what the other characters might be thinking or feeling 

since everything is told by Bella: “His dazzling face was friendly, open, a slight smile on his 

flawless lips. But his eyes were careful. ‘My name is Edward Cullen,’ he continued” 

(Twilight, 37). Here the reader understands that Edward looks friendly but he might not be 

since the reader is told later on that he wants to kill her.  

     The fact that everything is told from Bella’s perspective gives a unique insight to her mind, 

however, it could raise questions regarding the vampires’ true emotions and attentions. An 

example of this is when Bella is being hunted by a vampire and ends up in a ballet studio in 

Phoenix. Badly injured by the other vampire she sees Edward’s face:  “Edward’s face was 

drawn. I watched his eyes as the doubt was suddenly replaced with a blazing determination” 

(Twilight, 397). What Edward is thinking in this moment the reader never gets to know but it 

is understood that he saves her life.     
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Harris’s novel also has a female narrator; the main character Sookie, but there is one major 

difference between Bella and Sookie besides age; Sookie is a telepath and can read minds, “I 

listened to the chaos in the girl’s tiny brain. It was like trying to walk over a bombed site” 

(Dead, 228). The reader understands that listening to other people’s thoughts is not easy to 

live with and people’s minds can be complicated. However Sookie cannot read the minds of 

vampires. “’Oh,’ I said, hearing the shock in my own voice, hardly knowing what I was 

saying. ‘I can’t hear you’” (Dead, 13) a fact that she finds soothing since she enjoys the quiet 

of her own thoughts. There are however some occasions when Sookie does hear a vampires 

mind but it only occurs once or twice throughout the series.  

Comparing the narrators in these books, there are both similarities and differences. The 

narrators are female and they both fall in love with a vampire. However, that Sookie can read 

minds gives the reader of Harris’s novel an insight into what other characters are thinking 

which the reader does not get in Twilight. It is also important to consider the fact that the 

stories are told through the emotions and opinions of the narrators and some events in the 

novels can be seen as ambiguous. The age between the female narrators are different as well 

where Bella is a student in high school and Sookie is a barmaid. This is something that might 

affect the sexuality in the stories, something that I will get back to later on in the essay. 

 

Features of the vampires in Twilight   
The vampires in these two novels are what make these books unique. If the vampires had not 

been in the stories, they would have been love stories like any other love story. 

In Twilight written by Stephenie Meyer, there are both good and bad vampires but the most 

important vampires are the Cullens; a family of seven vampires who are trying to live along 

with the humans and not feed of humans at all. The Cullen family is the main vampires in the 

novel and the good ones with Carlisle as the head of the family with his wife Esme, the 

siblings being Emmet, Rosalie, Jasper, Alice and Edward. What makes this family unique in 

this particular novel is that they have, as mentioned before, chosen to live among humans and 

not feed of them. Edward, one of the main characters, describes the reason behind his decision 

to Bella: “’I don’t want to be a monster’” (Twilight, 163) and continues by saying: “’I can’t be 

sure, of course, but I’d compare it to living on tofu and soy milk; we call ourselves 

vegetarians, our little inside joke. It doesn’t completely satiate the hunger — or rather thirst. 

But it keeps us strong enough to resist. Most of the time’” (Twilight, 164). The Cullens are 

vampires that do not want to be monsters and kill humans, they have feelings and possess a 
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conscience, as vampires usually do not in early vampire novels. Professor Ken Gelder writes 

that “The vampire’s nature is fundamentally conservative – it never stops doing what it does; 

but culturally, this creature may be highly adaptable” (141) which is the case in Twilight 

where some vampires wants to live with the humans, almost as equals.  

The vampire’s nature changes from novel to novel and the behavior of the vampires in 

Meyer’s novel differ between the different vampires. They are as individual as everyone else 

in the novel except that the Cullen family is quite unique with their choice of not drinking 

human blood.  

When the Cullens are first introduced in the novel, it is during Bella’s first day in school:  

 

They were sitting in the corner of the cafeteria, as far away from where I sat as 

possible in the long room. […] They didn’t look anything alike. […] And yet, they 

were all exactly alike. Everyone of them was chalky pale, the palest of all the 

students living in this sunless town. […] I stared because their faces, so different, so 

similar, were all devastatingly, inhumanly, beautiful. (Twilight, 16-17). 

 

The fact that the vampires in Meyer’s novel are extremely beautiful is an interesting feature of 

the vampire since the original legend of the vampire describes a monster, with no or little 

feelings for humans at all. Dracula is for example an old man with mustache and hairy palms; 

not so desirable.  

Besides being beautiful, the vampires in Meyer’s novel possess different abilities as well 

and a theory about how and why is described to Bella by Edward in the novel. “Carlisle has a 

theory…he believes that we all bring something of our strongest human traits with us into the 

next life, where they are intensified — like our minds, and our senses. He thinks that I must 

have already been very sensitive to the thoughts of those around me” (Twilight, 268-269). In 

Twilight the vampires’ abilities are described in a more or less logical way and it is not taken 

for granted that the reader accepts vampires as creatures with different abilities.  

The different abilities that the Cullen family possesses are Edward’s ability to read minds, 

Alice’s ability to see the future and Jasper’s to control the feelings of those around him. Not 

every vampire has a specific ability or gift but some of them do and besides the specific 

talents of different individuals, all vampires possess other skills as described by Edward. 

“’I’m the world’s best predator, aren’t I? Everything about me invites you in — my voice, my 

face, even my smell. As if I need any of that!’ […] ‘As if you could outrun me,’ […] ‘As if 
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you could fight me off,’ he said gently” (Twilight, 231). The vampires’ possess strength and 

speed besides their good looks.  

Another important part to look at when examining vampires is to look at their weaknesses 

and how they die and Meyer has her own idea of vampires that does not follow the traditional 

rules of vampires, according to popular beliefs. In a conversation Bella has with Edward, the 

reader is told the truth about vampires:  

 

“Don’t laugh — but how can you come out during the daytime?”  

He laughed anyway. “Myth.”  

“Burned by the sun?”  

“Myth.”  

“Sleeping in coffins?” “Myth.” He hesitated for a moment, and a peculiar tone 

entered his voice. “I can’t sleep.” (Twilight, 161-162)  

 

Not many novels, and movies, exist where the vampire can come out during the day but they 

do. However, Meyer’s vampires have one specific feature that no other vampires has in any 

other story. Not only can Meyer’s vampires be out in the sun without being burned, they also 

change in a way that no other vampires do. “Edward in the sunlight was shocking. […] His 

skin, white despite the faint flush from yesterday’s hunting trip, literally sparkled, like 

thousands of tiny diamonds were embedded in the surface” (Twilight, 228). Because the 

vampires in the novel have sparkling skin in the sunlight, the story is, as mentioned before, set 

in Forks; a town with very little sunlight. 

Besides not dying from sunlight, the vampires in Meyer’s novel are described as incredibly 

hard to kill. How to kill a vampire is described to Bella when they encounter a group of 

vampires who feed on humans and one of them decides to hunt down Bella. “’How can you 

kill a vampire?’ He glanced at me with unreadable eyes and his voice was suddenly harsh. 

‘The only way to be sure is to tear him to shreds, and then burn the pieces’” (Twilight, 348). 

This implies that the vampires in Meyer’s novel cannot die from, as mentioned before, 

sunlight, stakes through the heart or even beheading since they need to be burned to ashes to 

be sure. 

The vampires in Twilight do not have to be evil, they do not sleep and can chose to only 

live on animal blood. They have special gifts, or abilities that are different from person to 

person even though they are all strong, fast and incredibly beautiful. 
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When looking at the vampires in Meyer’s novel and comparing them to the original 

legends there are features of the vampires that differ and are unique in the genre. For instance, 

Meyer is the only one who has portrayed vampires with skin that sparkles like diamonds in 

the sun. It is most common that vampires cannot be outside during the day or in sunlight. 

Sometime the vampires are burned by sunlight and sometimes they sleep during the day. In 

for example Buffy, the vampires do not have to sleep during the day like Dracula has to do but 

they cannot be outside in the sunlight. The fact that the vampires in Meyer’s novel do not 

have to be evil is not unique, since there are other exceptions; nevertheless they are not 

naturally evil which is most common.    

 

Features of the vampires in Dead Until Dark 
Poet, scholar and translator Bruce A. McClelland writes in True Blood and Philosophy that: 

 

 Anne Rice’s Interview with the Vampire changed our relationship to the vampire by 

making him a mildly sympathetic first-person protagonist. Now, thirty-five years 

later, in what is turning out to be a watershed period for the popular culture of 

vampires, this once horrific creature has finally lost the connection with absolute evil 

that has been an attribute of the vampire at least since the first American film version 

of Dracula in 1931. (79) 

 

This statement from McClelland supports the idea of a changed image of the vampire. They 

are now appealing to a wider audience and do not necessarily have to be evil.   

     In Harris’s novel there are a couple of different vampires that occur in the story and there 

are mainly two that can be seen as some kind of main characters, Bill Compton and Eric 

Northman; they are the two vampires that occur most through the whole series and are given 

more room in the story than the other vampires. Both of them are also lovers to Sookie 

throughout the series.   

In Harris’s novel the reader is introduced to the fact that there are vampires from the first 

sentences in the novel: “I’d been waiting for the vampire for years when he walked into the 

bar. Ever since vampires came out of the coffin (as they laughingly put it) four years ago, I’d 

hoped one would come to Bon Temps” (Dead, 1). Harris makes her contribution to previous 

stories about vampires with something that has not been done before, the fact that vampires in 

her novel have decided to step out into the public and reveal their existence, as hinted in the 
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first few lines of the novel. George A. Dunn and Rebecca Housel, editors of True Blood and 

Philosophy write that: 

 

In the world envisioned by […] Harris, those conundrums-on-legs we call vampires 

have ‘come out of the coffin’ and are attempting to live openly alongside human 

beings. Given the imbalance of power between human beings and vampires […] can 

humans and vampires belong to the same political community and participate in 

society as equals?    (3)  

 

All of this makes the story special among vampire novels and adds something new to the 

vampire legend. However, as mentioned before there are two main vampires in Harris’s novel 

and one of them is Bill: 

 

He had thick brown hair, combed straight back and brushing his collar, and his long 

sideburns seemed curiously old-fashioned. He was pale, of course; hey, he was dead, 

if you believed the old tales. The politically correct theory, the one the vamps 

themselves publicly backed, had it that this guy was the victim of a virus that left him 

apparently dead for a couple of days and thereafter allergic to sunlight, silver and 

garlic. (Dead, 2) 

 

When Bill is first described in the novel, more clues to the story of how the vampires came to 

live among humans is told as well. In Harris’s novel, the vampires have decided that they 

want to share everything the humans have, as for example businesses. Some of the vampires 

try to live along the humans, in peace with them, while some do not care at all. Jennifer 

Culver, associate professor at the University of Texas, argues that “Bill’s goal of 

mainstreamed life hits obstacles only when his vampire obligations interfere. Eric’s 

mainstreaming goals carry more limited expectations, as he wants to mainstream only when it 

profits him” (Dead, 29). Culvers argument of the two vampires’ different motives for 

mainstreaming is a good description of the differences between them. 

     Nevertheless, the reason why they are able to live with the humans is described as a 

formula of synthetic blood that was created by the Japanese. Bill says: “Now that I have a 

legal right to exist, and I can go to Monroe or Shrevport or New Orleans for synthetic blood 

or prostitutes who specialize in our kind, I want to stay here” (Dead, 61). This shows how the 

world has changed to accommodate their newly discovered inhabitants. As it turns out, Bill is 
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the new neighbor of Sookie’s grandmother where she herself lives and in the novel an 

interesting relationship begins between the two of them.  

The other main vampire in the novel is Eric Northman, sheriff of area five and the owner 

of the bar called Fangtasia in Shrevport. Eric is an old vampire and Culver writes that: “Age 

equals power for vampires, but age also presents problems for vampires who want to play 

human” (Dead, 25). When the age of a vampire is discussed it is the years that the vampire 

has been a vampire which are important in Harris’s novels.   

Sookie’s first impression of Eric is this: “The vampire he’d indicated was handsome, in 

fact, radiant; blond and blue-eyed, tall and broad shouldered. He was wearing boots, jeans and 

a vest. Period. Kind of like the guys on the cover of romance books” (Dead, 119). Eric is 

described as good looking but the vampires in Harris’s novel do not have to be good looking: 

“I touched his sideburns, since apparently touching was okay. ‘They’re long,’ I observed. 

‘That was the fashion,’ he said. ‘It’s lucky for me I didn’t wear a beard as so many men did, 

or I’d have it for eternity’” (Dead, 64). Harris’s vampires look the same way they did as they 

died.  

Harris’s novel has been turned into a hit television series called True Blood which is 

described by Leonard Norman Primiano:  

 

This television adaption of literary vampires certainly continues the well-known 

metaphorical association of vampires with sexuality, observed most notably in Bram 

Stoker’s novel Dracula […] True Blood also builds on another contemporary trend: 

that of viewing vampires as ‘moral,’ ‘noble,’ ‘sympathetic,’ even ‘self-controlled,’ 

undead anti-heroes, supernatural creatures who do commit immoral actions against 

humans, but who also possess a conscience about the existential context and 

implications of their eternal existences and needs for survival. (43) 

 

Primiano’s explanation of the changes vampires have undergone supports the claim of a new 

image of the vampire as well as the idea of vampires as sexual objects. When it comes to the 

changes in morals it is the vampire Bill in Harris’s novels that can be seen as having morals 

and being able to control himself, even though it is often implied that he is only caring 

because of his own personal needs. When for example Sookie is attacked and he saves her life 

he explains that he owed her. “’It was my fault they had a chance to get you at all,’ he said. I 

could tell there was rage just under the calm surface of his voice. ‘If I had had the courtesy to 
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be on time, it would not have happened. So I owed you some of my blood. I owed you the 

healing’” (Dead, 37). This suggests that he might have felt compelled to save her.  

     The other vampires can control themselves if they want to but their morals can be 

questioned since it is usually a question of what benefits the vampire.  

When it comes to abilities of the vampires in Harris’s novel there are certain things that all 

of them can do but some abilities seems to be special for the older vampires. The abilities are 

such as super strength, speed and the ability to glamor people: 

 

‘Glamor?’ 

‘Like hypnotism,’ he explained. ‘All vampires use it, to some extent or another. 

Because to feed, until the new synthetic blood was developed, we had to persuade 

people we were harmless…or assure them they hadn’t seen us at all…or delude them 

into thinking they’d seen something else’.    (Dead, 57)  

 

The use of what Harris calls glamor in her novels is similar to the notion of mind control 

which Dracula posses but besides the mentioned skills, the vampires are also able to levitate. 

Eric however, is able to fly and that is something that not everyone can do.  

Being a vampire in Harris’s novel is described as being cursed by a virus “’If what makes a 

vampire is a virus,’ he went on in a more offhand manner, ‘it’s a selective one’” (Dead, 60). 

This implies that the vampires themselves are aware of the fact that it is not a virus that is the 

cause for their condition. Culver also notes that “The ‘virus’ explanation for the unique 

attributes of vampires encourages human beings to be less afraid of their undead neighbors” 

(20) which is important for the story to work.  

Other important rules regarding the vampires in Harris’s novel is that they need an 

invitation to get inside someone’s house and if the invitation is taken back, they immediately 

walk backwards out of the door. They are also sensitive to silver which makes the skin burn 

and they can be killed by stakes, beheading and sunlight. The vampires also have to sleep 

during the day, preferably in the ground or inside a coffin. Only the really old vampires can 

wake up during the day by force and pure willpower. 

When looking at Harris’s vampires there are similarities to the original legend with them 

being strong and fast and also in the fashion of how they can be killed. It is also interesting to 

see how they play with the earlier image of the vampire when for example Meyer uses 

explanations to the vampire legend as a myth, Harris is playing around with the idea of them 

being able to fly and make people think what they like. What makes the difference however is 



20 

 

the fact that these vampires in Harris’s novel are trying to live openly in the world along with 

humans and they have their own hierarchy with kings and queens of different parts of the 

country together with sheriffs of different areas which is new in the genre.  

 

Vampires as sexual objects 
Vampires have for long been viewed as a symbol for sex by for example drawing parallels 

between the penetration of the vampire’s fangs with actual intercourse.  

Dracula is a novel that has been analyzed numerous times and from different angles, 

sexuality being one of them, Milly Williamson notes that: “Dracula, it seems, is a man’s tale. 

And not just a man’s tale, but a heterosexual man’s tale” (7). This suggests that sexuality 

during this time was mostly for heterosexual men. Williamson continues by describing an 

analysis of the novel made by Christopher Bentley: “For Bentley, the sexual desires 

dramatized in the novel take the symbolic form of vampires because of the sexual repression 

of the Victorian age, of which Stoker’s own repression is a part” (8). Stoker’s novel show 

sexuality in many ways and can definitely be seen as a way of expressing feelings that was 

not accepted in the same way that they are today.  

However Dracula is not the only vampire novel that has been analyzed. Gladwell also 

make connections between vampires and sexuality: “The vampire – perfect incarnation of 

Eros and Thanatos, whose coming ruptures the hymen of midnight, corrupts the virtuous 

virgin and de-enlightens the sexual morals; illuminating the eclipsed subconscious, and 

embodying archetypes of the sexual imagination” (7). Thus implying that the vampire was a 

good way of writing about sex without showing corrupt humans since they do not willingly 

let the vampire bite them, only under some kind of mind control.  

Gladwell continue with “the chosen 19
th

 Century tales of embodied and atmospheric 

vampirism are enlightening reflections on Victorian sexual ethics and attitudes” (9), one of 

the stories being Dracula and as mentioned before it might have been Stoker’s way of 

responding to the cultural norms during that time.  

The author Matthew Bunson also implies that sex and love is “one of the powerful 

elements in the allure of the undead, combining the sensuality of death, the tempting aspects 

of a demon lover, and the wild casting away of inhibitions and restraining moralities” (237). 

As Bunson implies, letting go of restraining morals in literature might be a way of indulging 

in something that would be looked upon with a frown. Author Charlotte Montague on the 

other hand argues that: 
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The whole sexual element, of a charming, smooth-talking, upper-class individual, 

was entirely missing in medieval stories. These characteristics were later additions to 

the myth, that came about as the vampire myth began to find its way into popular 

literature once the eighteenth-century panic about vampire sightings had died down. 

(40) 

 

While how vampires have been pictured in different stories differ, one thing that is common 

among most of them is that vampires are desired in some way; for sex or for immortality, and 

in some way they represent a view of sexuality in the culture they are produced. In the two 

novels I am looking at, sex and sexuality differs a lot between them but it is still an important 

part of the story.   

     Dracula was published for the first time in 1897 and has led the way for other stories of 

vampires since then. Dracula is important to examine when looking at the notion of love and 

sexuality in modern vampire novels since it is one of the earliest stories with a vampire as a 

main character and it gives an impression of the view of sexuality during the late 19
th
 century 

and early 20
th

 century. It is a horror story, yet there is also plenty of romance in it and 

references to sex can be seen on more than one occasion. 

Through the novel there is a notion on sexuality and how a good woman should behave 

and the importance of marriage. However there are early signs in the novel that indicate lust 

even though it is an omen of something bad, one of them being when Jonathan first sees the 

three ladies in Dracula’s castle: “In the moonlight opposite me were three young women, 

ladies by their dress and manner” (Stoker, 41). Jonathan goes on by describing their looks and 

his own feelings: “I felt in my heart a wicked, burning desire that they would kiss me with 

those red lips” (Stoker, 42). Jonathan starts by describing the ladies he sees and by saying that 

they are ladies due to their manner, thus giving the reader a hint of the importance of manner 

for being a lady. His feelings changes rapidly when he feels lust for these women and his 

desire is something wicked.  

In the novel Dracula there is mainly one good woman, namely the wife of Jonathan. She is 

mentioned as a good woman by the other characters in the novel and is a dutiful wife who 

helps and supports her husband. “When we are married I shall be able to be useful to Jonathan 

[…]” (Stoker, 55). Through the novel, Mina Harker is useful to the other characters and they 

often tell her that they love her since she is a good woman, a reflection of how women should 

behave during the 19
th
 century.  
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The vampires that Anne Rice created differ from Dracula and the sexuality of them can be 

viewed in different ways. For example the vampire known as Lestat gives ideas of 

homosexuality since he chose Louis to be his vampire companion. This however is not spelled 

out directly in the movie, only implied.  

When it comes to sexuality and sex in Buffy, there are lots of problems. When Buffy has 

sex for the first time with the vampire she loves, he turns evil. The other characters also have 

a hard time having a good and healthy relationship with sex and every relationship ends in 

chaos. This might be an indicator that sex is something to avoid; at least if a loving and lasting 

relationship is to be achieved.   

 

Love and sexuality in Twilight 
Stephenie Meyer’s novel Twilight is known as a love story and has many times been 

compared to a modern Romeo and Juliet because of the feeling of forbidden love. The story is 

however not a tragic love story since this one ends in the final novel with Bella and Edward 

being together forever as vampires. Sara Kärrholm notes that:  

 

In narratives such as Bram Stoker’s Dracula the vampire is able to attract his victims 

through, for example, the sound of his voice or playing mind games. This type of 

psychic or subliminal power of attraction is also present in the description of 

vampires in Meyer’s Twilight novels, but the attraction is also made physical to a 

great extent. (47) 

 

As Kärrholm notes, the attraction to the vampires in Meyer’s novel is made physical with the 

description of the vampires as inhumanly beautiful.  

     Assistant professor Melissa Ames writes that “Stephenie Meyer’s Twilight series has 

shined a new spotlight on the all-encompassing umbrella genre that is ‘vamp lit,’ and with it 

has come renewed attention to the so-called anti-feminist messages present in the narratives 

[…] and the problematic representation of female sexuality” (37). Even though one could 

question feminism in the novel, Meyer is known as a Mormon and her thoughts on the subject 

of sexuality in her novels will be explained further in the essay.   

Nevertheless, the relationship between Bella and Edward is a complicated story from the 

beginning to the end and Edward asks: “Would you understand what I meant if I said I was 

only human?” (Twilight, 231) which can be seen as one explanation for their complicated 
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relationship, neither of them have had a relationship like this before. Another complication is 

that Edward wants to drink Bella’s blood but also all the dangerous events that occurs due to 

the fact that they are together.  

In the beginning Bella is unsure of Edward and his feelings due to his strange behavior 

during their first meeting in class: “Was it because the day was finally coming to a close, or 

because I was waiting for his tight fist to loosen? It never did; he continued to sit so still it 

looked like he wasn’t breathing. What was wrong with him? Was this his normal behavior?” 

(Twilight, 21). This shows that something is not right with Edward but what he is thinking is 

not known to the reader.
4
 However as the story progress, Bella comes to a conclusion about 

her feelings towards Edward:  “About three things I was absolutely positive. First, Edward 

was a vampire. Second, there was a part of him — and I didn’t know how potent that part 

might be — that thirsted for my blood. And third, I was unconditionally and irrevocably in 

love with him” (Twilight, 170-171). The relationship between them develops and the feelings 

they have for each other are described in the story when Bella first sees Edward outside 

during the day in sunlight when Edward says: 

 

“And so the lion fell in love with the lamb…” he murmured. I looked away, hiding 

my eyes as I thrilled to the word. 

“What a stupid lamb,” I sighed. 

“What a sick, masochistic lion.” (Twilight, 240) 

 

This conversation of the lion and the lamb could hold many different meanings depending on 

how well read the reader are but at least it gives the reader a picture of the impossibility of 

such a romance. 

     When Edward and Bella start to go out in public as a couple this raises many opinions 

among those around. The humans question why someone as beautiful as Edward is dating 

Bella and the Cullen vampires are divided in their opinions. “I sighed. ‘They like me. But 

Rosalie and Emmet…’ I trailed off, not sure how to express my doubts. […] ‘Well, he thinks 

I’m a lunatic, it’s true, but he doesn’t have a problem with you. He’s trying to reason with 

Rosalie’” (Twilight, 285). It is understood in the novel that Rosalie dislikes the relationship 

due to the fact that she wishes she was human as well.  

                                                
4 Meyer has written a version of the first chapter told from Edward’s perspective and planned on giving out a 

book from his perspective but the draft was stolen and released so she decided to put it on ice. Since the chapter 

is not published in the same way as the novels, I have deiced not to use it. 
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The other vampires that occur in the novel, known as nomad vampires, finds the 

relationship between Edward and Bella interesting and strange which is shown in the quote 

below. 

 

“You brought a snack?” he asked, his expression incredulous as he took an 

involuntary step forward. 

Edward snarled even more ferociously, harshly, his lips curling high above his 

glistening, bared teeth. Laurent stepped back again. 

“I said she’s with us,” Carlisle corrected in a hard voice. 

“But she’s human,” Laurent protested. The words were not at all aggressive, merely 

astounded. (Twilight, 331)   

 

The fact that Edward has fallen in love with a human is questioned in the second novel as well 

by other vampires but in the end they stay together against all odds. 

When looking at the relationship between the two of them there are obvious problems 

since Edward is a vampire with tremendous strength and also has a thirst for Bella’s blood. As 

being a teenager in love is not enough. However sex does not occur in the story until the last 

novel and only after they are married. In the first novel there are some physical events 

between them in the form of kisses but there is always a tension when these events occur: 

 

Edward hesitated to test himself, to see if this was safe, to make sure he was still in 

control of his need. And then his cold, marble lips pressed very softly against mine. 

What neither of us was prepared for was my response. Blood boiled under my skin, 

burned in my lips. My breath came in a wild gasp. My fingers knotted in his hair, 

clutching him to me. (Twilight, 247)  

 

This is the first time that Edward kisses Bella, the second time she nearly faints and the strong 

emotions she feels for him never changes. As mentioned before the only physical action 

between the lovers in the series are kisses until the last novel, Breaking Dawn, when they 

have sex for the first time during their honeymoon. “It had all been simpler than I’d expected; 

we’d fit together like corresponding pieces, made to match up. This had given me a secret 

satisfaction—we were compatible physically, as well as all the other ways” (80). Bella 

remembers her first time as something special even though there were some complications.  

The fact that they do not have sex until after they are married gives a sort of morale to the 



25 

 

story with the high school students that falls in love. It could be since Edward is from a 

different time and has different values as he himself implies in the third novel Eclipse or the 

author is trying to say something to the reader. As the story develops and Bella becomes a 

vampire as well, sex between them changes since Edward, as it is described, does not have to 

be afraid of hurting her anymore. Another interesting thing that happens in the last novel is 

that Bella actually gets pregnant on her honeymoon and delivers the baby before she is turned 

into a vampire. 

When looking at love and sexuality in Twilight and comparing it to other stories there are 

some interesting parts. The vampires are extremely beautiful and attractive and they are 

desired. The intimate aspects of the relationship that are described are minor in the first novel 

and develop during the novels in the series but they do not have sex until the last novel and 

when they do have sex it is an act between husband and wife, something that has been 

debated many times due to the fact that Meyer is a Mormon. However, Meyer has said herself 

in an interview that her characters had to think more about where they came from, for 

example, which is typical from a Mormon perspective. She also says that teenagers should not 

have to read about sex and none of her novels described anything more intimate that kisses 

(The Wall Street Journal Trachtenberg). The interview gives a clear idea of Meyer’s 

intentions with morals in her novels and it can also be seen in the novels.            

 

Love and sexuality in Dead Until Dark 
Charlaine Harris’s novel is, as mentioned before, written for an older audience than Meyer’s 

novels. This might be since the story involves characters that are adults and the story takes 

place in different bars from time to time. There are also lots of sexual relationships between 

the different characters and it is not only because of love or marriage. Lust is a big theme in 

the series and sexuality does not have to be heterosexual. As Patricia Brace and Robert Arp 

points out in True Blood and Philosophy “In her books Harris introduces several characters 

who are homosexual, some of whom are supernatural as well” (94). There is for example a 

homosexual vampire in the novel who sell his blood for sex to the male cook of Merlotte’s. 

They continue with stating that “In True Blood there are many examples of healthy and 

unhealthy sexual relationships, both between humans and between humans and vampires” 

(102). Sex is something that the reader is introduced to early on in the first novel when 

Sookie’s brother Jason enters the bar Merlotte’s: “Even Arlene tucked in her T-shirt when 
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Jason came in, and after four husbands she should have known a little about evaluating men” 

(Dead, 6). Jason is known as a ladies-man and is often referred to as good looking. It is 

known to the reader that Sookie on the other hand does not date due to the fact that she can 

hear what people are thinking. She is also a virgin in the beginning of the novel.  

When it comes to vampires and sexuality it is understood that a vampire’s blood is 

something of desire:  

 

’My blood is supposed to improve your sex life and your health.’ 

‘I’m healthy as a horse,’ I told him honestly. ‘And I have no sex life to speak of. You 

do what you want with it.’ (Dead, 14). 

 

However in the story it is not only the blood of a vampire that is desired, early on when a 

woman is murdered, it is also revealed that she liked to have sex with vampires and had bite 

marks on her body.  

The vampires in the novel are very open with their sexuality both in the way they dress and 

how they act; this of course differs between them since they are as mentioned before, as 

individual as anyone else in the novel. The only relationship in Dead Until Dark between a 

vampire and a human that can be seen as love is the relationship between Sookie and Bill 

which starts out with what can be seen as dating and the first kiss between them can only be 

regarded as passionate. “His kiss deepened, and I parted my lips. I’d never been kissed like 

this. It went on and on until I thought the whole world was involved in this kiss in the 

vampire’s mouth on mine” (Dead, 65). The relationship between them evolves in the novel 

and they both claim to love each other. As mentioned before, Sookie does not date normal 

men and is also described as a virgin in the beginning which changes as the relationship 

progress.  

When looking at sexuality in Harris’s novel there are lots of it throughout the whole series 

which is understood early on in the novel. When Sookie and Bill have sex for the first time it 

is described in detail, ending with Bill biting her. “I felt Bill’s teeth against my neck, and I 

said, ‘Yes!’ I felt his fangs penetrate, but it was a small pain, an exciting pain, and as he came 

inside me I felt him draw on the little wound” (Dead, 163). Vampires have always been 

regarded as a substitute for sex and Harris makes that parallel clear by showing how sex and 

biting occur at the same time with a feeling of arousal. 

As mentioned before, the relationship between Sookie and Bill is the only one in the novel 

that can be regarded as a relationship based on love. This is something that changes through 
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the series when other events leads to the breakup between them and Sookie starts dating other 

men and eventually the vampire Eric as well. However sex is always present in the world of 

Harris and it is not only as a result of love. In the first novel Sookie encounters some vampires 

that are everything but private in their affairs: “The male vampire with the tattoos put his arm 

around Janella and rubbed her breasts. I could feel the blood drain out of my face. I was 

disgusted. It got worse. Janella, as lost to decency as the vampire, put her hand on his crotch 

and massaged” (Dead, 75). There are other sexual events that Sookie encounters during the 

series and not all of them involves vampires but most of them has some kind of supernatural 

being in them. Lillian E. Craton and Kathryn E. Jonell write in True Blood and Philosophy 

that: “True Blood is nothing if not sexy” (113) and continue by saying that: “True Blood sends 

a sex-positive message, at least on the surface” (114). This could mean that sex, and talking 

about sex is something positive even though the relationships are unhealthy. What is 

interesting however is that even if the series contains lots of sex and not as much love, Sookie 

says in the sixth novel in the series Definitely Dead that: “’I’m not interested in starting that 

up with someone who’s just horny at the moment. […] I want to be sure, if I have sex with 

you, that it’s because you want to be around for a while and because you like me for who I 

am, not what I am’” (248). This indicates that she does seek a relationship based on love and 

when her first one ends tragically with a broken heart, it takes a while until she has the same 

feelings again.   

Sexuality in vampire novels has always been present in some way but Harris’s novels stand 

out due to the fact that sex is such a major theme and openly described. It is not only healthy 

relationships but all kinds are represented in the series. There are abusive relationships, 

homosexual ones and also relationships between vampires and humans, vampires and shape 

shifters and relationships between humans alike. Every kind is represented. Vampires are 

described as good at sex and even their blood is desired since it can enhance the experiences 

for humans. Compared to other vampire novels it follows the idea of vampires as a symbol for 

sex but Harris takes it even further. If this is a response to the more open-minded notion of 

sexuality that exists today is up to interpretation of the reader.  

 

Conclusion        
Stephenie Meyer’s Twilight and Charlaine Harris’s Dead Until Dark are two novels that are 

extremely popular among vampire literature today.  
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     Meyer’s novel has often been compared to a modern Romeo and Juliet because of the 

corresponding love story with a boy and a girl from different worlds that should not be 

together. The love story is intriguing and draws a wide audience who loves the special couple 

and the drama of a love triangle that is always present.  

     The story in itself with vampires as a theme is interesting since Meyer ads something new 

to the vampire genre. Her vampires do not follow the well known tradition of how a vampire 

should look and act since they for example do not sleep at all and can be outside in direct 

sunlight without being burned; they sparkle. The only way to kill the vampires in Meyer’s 

novels is to tear them to pieces and burn them. The fact that Bella and Edward have a child 

together is also something that does not occur in vampire novels since vampires are dead and 

cannot create life in that sense.  

Charlaine Harris’s novels are also very popular and have been turned into the show on TV 

known as True Blood. The show is based on the novels even though they have their own take 

on certain things. However what makes Harris’s novels special among all of the vampire 

novels is not so much the description of the vampires themselves but more the fact that the 

vampires have decided to step out into the world and make their presence know to everyone. 

This fact makes the story unique since it investigates the relationship between vampires and 

humans in the normal world with prejudices and legal rights. The story has lots of humor and 

a special morale at the same time when dealing with issues of how vampires should be treated 

in society. It is also very sexy and follows the old tradition of vampires being killed by stakes 

through the heart, sunlight and beheading. The vampires are also allergic to silver but they can 

now survive on a special synthetic blood instead of human blood.  

When comparing these two novels to each other, and other stories of vampires, there are 

differences as well as similarities. One thing that the novels have in common is the structure 

with a female narrator who is telling the story from her point of view. The narrators are at 

different stages in life with one being in her last years of high school and the other one a 

working barmaid but they are both attracted to, and fall in love with a vampire.  

When looking at the setting of the novels there are also similarities with the stories taking 

place in small towns in America which gives the reader a possibility of encounter a vampire 

right outside of the door.  

The vampires on the other hand differ from each other in the novels since Meyer’s 

vampires are inhumanly beautiful and Harris’s, even though some of them are attractive, does 

not have to be so. They are looking the same way as they did when they died. The vampires in 
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both novels do have different abilities such as levitation, mind reading and seeing the future 

but they differ in the novels.  

Even though the novels have both similarities and differences they stand out in the vast 

amount of vampire novels today and are both loved and criticized in numerous ways. The 

indication of sexuality is there as in other vampire novels as well but they are described with 

different kinds of morality due to the fact that the authors most likely have different views of 

sexuality. 

To the vampire fan these novels can be read in different ways since both Harris and Meyer 

refer to the vampire of pop culture. Meyer lets her vampire mock the vampire myth when 

telling us that being burned by sunlight is in fact a myth. Harris on the other hand lets her 

vampires fly and levitate which is something that Dracula is believed to be able to do, in the 

form of a bat at least. It is interesting to see how these two authors’ uses the vampire myth to 

their own advantage. 

If one is to speculate on why these particular stories are so incredibly popular and appeals 

to so many people it is my opinion that one of the reasons might be the feeling that everyone 

could meet a vampire, anywhere, any day. It is a feeling of a possibility that a world like the 

ones created by the authors could actually exist and it is a way of getting lost in stories which 

hold possibilities of forbidden and unconditional love. 

Meyer and Harris have moved the vampire from a distant castle in some far away land into 

suburbia where they try to mainstream and behave like normal human beings. They have 

almost been castrated since they have to stay inside the norms of society to be able to survive 

and furthermore are made into objects for the female narrators and the reader as well.  

The vampires need to suppress their natural instinct of feeding on human blood and are 

therefore not viewed as a lethal threat in the same way as they used to. One could speculate 

what the stories would be like if they had not had a female narrator, longing for her own 

special vampire to save her from the dull everyday life. 

It is my belief that these stories appeal to people due to the promise of an incredibly 

beautiful, strong man that will love you till eternity and at the same time dealing with feelings 

of forbidden love with a possibility of another future. Life with a vampire will never be 

boring.         

 Whatever opinion the reader might have on them, they are still read and add something 

new to the genre.        
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